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www.anjamarais.com
art@anjamarais.com

ig @anjamarais
305 393 9853
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IMAGE INDEX...
pg 7-11
ONCE UPON A TIME, WHEN WE EX-
HALED THE SKY.  2019,  Dimensions vari-
able,  Found objects and Lime.

pg 12-13
SERPENTINE ARCHIVES OF  SILENCE.  
2019, 72 in x 360 in x 30 in, Mixed Media 
Collage, Ink, Paper, and wood.

pg 14-15
BLACK MOTHER, WHITE MOTHER.  
2019,  86” x 30” x 18”, Audio, found objects, 
maize and soil.

pg 18-20
I NOMADIZE, THUS I AM (1) AND (2).  
2019, 72 in x 48 in x 10 in each,  Transferred 
photograph on gypsum board.

pg 21-25
OUT OF SIGHT, OUT OF MIND.  2019,  Di-
mensions variable,  Found objects and Lime.

pg 26-28
 LIBATION FOR THE LINEAGE OF THE 
UNLIVED 2018 16:9, Video Ltd Ed of 25 
Video installation with found objects, xerox, 
and maize

pg 31-32 
UNFORESEEN SNOW.  2016, Video instal-
lation and found objects, 51 in x 26 in x 30 in

pg 33 
A POEM FOR THE SHARPEVILLES (1).  

2017, Decollage paper on found bedspread. 67 
in x 84 in

pg 34 
A POEM FOR THE SHARPEVILLES (2).  
2017, Decollage paper on found tablecloth. 56 
in x 77 in
FRAGILITY AND THE OATH, 2018, Mixed 
Media Decollage and Found Object Assem-
blage. Paper, Ink, Charcoal, Fabric, Metal, 
Iron, Bone, 95 in x 132 in x 14 in.

pg 35-36  
THE ARCHITECHTS.  2018, Paper, Ink, char-
coal on a found table cloth, 62 in x 42 in

pg 37 
INEXTRICABLE INTERTANGLING.  2019
Dimensions variable, Wood, paper, and stone.
material: Wood, fabric, and metal.

pg 38 
GENERATIONS OF DENIAL.  2014,  Dimen-
sions variable,  Found objects and red paint.

pg 41 
THE STORM.  2014, Photo-collage transfer, oil 
paint, ink found objects. 87 in x 89 in

pg 42 - 43 
THIS SONG OF YEARNING URGED US 
TO GET UP AND EMPTIED OUR MASON 
JARS, 2018, 65 in x 16 in x 12 in, Found objects, 
Maize, Sisal and Venetian Plaster.
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IMAGE INDEX...
pg 44 
MOST OF ALL, IT SANG ABOUT ITS 
PERSISTENT THIRST 2018, 26 in X 22 in, 
Photo-transfer, Maize, and Found Object.

TREE OF KNOWLEDGE.  2017, Metal, 
Maize and Found objects., 31 in x 54 in x 48 
in

pg 44 - 47 
THE CROSSING, 2018, 26 in X 22 in, Pho-
to-transfer, Maize, and Found Object.

pg 48 
SOOT ON THE GRASS, 2016, Photo-col-
lage transfer and Found Fabrics, 28 in x 82 
in x 8 in

pg 49 
NOT OF DAY, NOT OF NIGHT, 2015, 
Photo-montage Mixed Media on found fabric
60 in x 40 in.

pg 50
 WHERE WE LAY OUR HEADS, 2016
Photo-Collage Transfer on Found Baby Mat-
tresses, 52.2 in x 110 in x 13 in

pg 51 
THE TRANSPARENCY OF ROCKS,  
2014, Photomontage, wax and oil on recy-
cled fabrics, 87 in X 72 in

pg 52  
LIGHTNESS OF BEING, 2014
Photo-collage transfer on Found bedspread, 76 “ 
x 79 “

pg 56 - 59 
КАК-ЖИТЬ / WHAT IS LIFE?
2013, Xerox and paste. 77 in x 43 in

pg  60 
CATHEDRAL, 2013, Pixelation Animation
6:55min, 16:9

pg 61 
THE BALLAST , 018, 26 in X 22 in, Photo-trans-
fer, Maize, and Found Object.

pg  62 
LABOR & THROUGHT THE VEIL, 2014
Photo-montage Mixed Media and Found Fabric 
on Panel, 48 in x 48 in

pg 63 - 64 
 BETWEEN ROCK AND WATER. 2015
Video intallation and performance.
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BLACK MOTHER
WHITE MOTHER
ORLANDO MUSEUM OF ART, orlando, fl

CORCORAN GALLERY OF ART, washington, dc

HARVEY B GANTT CULTURAL CENTER, charlotte, nc

[2019 - 2020]

INSTALLATION

SCULPTURE

AUDIOWORK

ASSEMBLAGE

AUDIO
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BLACK MOTHER, WHITE MOTH-
ER is at the interstices of categories, 
where photography merges with sculp-
ture or sculpture with installation. Ex-
ploring niches that feel both traditional 
and contemporary. My sculptures de-
pend upon found materials. Domestic 
objects, furniture, or demolition de-
bris collected from depressed Miami 
neighborhoods at night before refuse 
collectors pick it up. These objects 
come infused with a history. It is as if 
they resonate with the lives of those 
who before lived with them. 

This way of art making creates a collab-
oration between myself and an anony-
mous collective in my city. The found 
objects are embedded with their histo-
ries and narratives, and reclaim renew-
al. They are not dead but wobbles on 
the verge of disintegration and trans-
formation. I do not see these objects 
as a representation of ‘waste’ but that 
of ‘possibilities’. Where the discarded, 
the broken, the unwanted can meta-
morphose and regain dignity. 

My collages continue the dialogue of 
the found object sculptures through 
found images. Collected from my 
family albums, city dumpsters, in-
ternet searches, and recycled maga-
zines. These layered images become 
visual sediment of past doctrines and 
the mundane. They characterize a 
combination of absence -presence, 
by creating a world of what we re-
member and what we do not even 
know that we forgot. A reminder of 
the end of our own memories and 
death.

My interest in the innate resonance 
of inanimate objects comes from Af-
rican animistic religions. Especially 
oral delivered histories, like ethnopo-
etry. To prepare for this new body of 
work, I first started with a narrative. 
The story I am telling is in poetry form 
and became part of the installation as 
an audio component. 
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I NOMADIZE,
THUS I AM.
ORLANDO MUSEUM OF ART, orlando, fl
ABANDONED POSTOFFICE BUILDING, young artist 
initiative (yai), fl
BRIDGE RED PROJECT SPACE, miami, fl

[2017 - 2019]

INSTALLATION

PHOTOGRAPHY

ASSEMBLAGE

VIDEO
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I NOMADIZE THUS I AM,   is a 
fragmented installation in multiple 
locations and abandoned buildings.

I subtitle a Segment of the project 
“Out of sight; Out of mind”. It is an 
interplay on a dual perspective. First, 
the sense of sight as a distorted vi-
sion and second, the concept of the 
peripheral views in human history. 
I photographed second-generation 
immigrants and DACA program 
holders in Miami. These young Hai-
tians and Cubans dressed like their 
ancestors. Each is holding an object,- 
ax, shell, book, etc - that resemble 
trades their families brought to the 
country. Immigrants never arrive 
empty-handed or ungiving. 

I installed these portraits into incon-
spicuous and hidden corners of build-

ings. These hidden portraits depend 
on the interactive discovery of the 
viewer. As they move through the 
space, they will stumble upon these 
skewed faces in nooks and crannies. 
Resembling the ever presence of 
migrant workers and immigrants 
from behind the scenes in the 
functioning of a first world coun-
try. Conveniently not seen and not 
acknowledged.

“Libation for the Lineage of the 
Unlived.” is the portraits combined 
with video and audio work. It brings 
ritual and ethnopoetics from the 
‘other’ into the space of the exhibi-
tion.
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THE UNSPOKEN DIALOGUE OF 
A PEOPLE
MUSEUM OF CONTEMPORARY ART, north miami, fl
SPINELLO PROJECTS @ -ANNEX, miami, fl
SANTA FE ART INSTITUTE, santa fe, nm
UCROSS FOUNDATION, wyoming
MILLAY ART COLONY, new york

[2016 - 2019]

INSTALLATION

VIDEO

SCULPTURE

DE-COLLAGE
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THE UNSPOKEN DIALOGUE 
OF A PEOPLE encompasses a hy-
brid of disciplines that include: pho-
tography, sculpture, mixed media 
collage, assemblage, and film. Born 
and raised in South Africa, but of 
French Huguenots refugee ancestry, 
my work explores themes of displace-
ment and cultural heritage, exploring 
traces of colonization through the 
trek of the refugee, the pioneer, the 
pilgrim, and the exiled. This project 
grows from a split-individuality, a 
marginality, and ambivalence caused 
by my own personal equation, that 
of being a white African, a long-lost 
European, a Colonizer, and the Colo-
nized.

Central to this project is the disinte-
gration of material, creating meta-
phors for the human condition and 
the erosion of truth. Interested in 
how things deteriorate, morph, and 
the process of transformation, I of-
tentimes repurpose found objects 
into my artwork, particularly those 

that connect to memory, the con-
struction of ritual, the structure of 
exile, and geographical belonging, 
and the impact of these on the 
construction of identity.

My interest in the innate reso-
nance of inanimate objects comes 
from African animistic religions, 
often passed down several gen-
erations through oral-delivered 
histories. Many of my works also 
address racial dominance and the 
will to oppress, recontextualizing 
the crimes of apartheid in relation 
to today’s socio-political experi-
ences.

In ‘A Poem for the Sharpevilles‘, I 
use press images from traumatic 
events in history and washes them 
away to recede and merge into the 
landscape, an attempt to memo-
rialize landscape as a mute witness 
to the actions of man.
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THE MOUNTAIN WITHOUT 
A SHADOW

UNIVERSITY OF THE ARTS OF PHILADELPHIA, 
sculpture gallery, pa
BRIDGE RED PROJECT  SPACE, miami, fl
THE FIREHOUSE GALLERY, baton rouge, la
MARIANI GALLERY, university of northern colorado, co

[2015 - 2019]

INSTALLATION

MIXED MEDIA

SCULPTURE



39

THE MOUTAIN WITHOUT A 
SHADOW, themes of displace-
ment and cultural heritage per-
meate this project. Often using 
photography combined with found 
objects,  it imbues the work with a 
ritualistic quality. Central to the 
work is the disintegration of ma-
terial, creating metaphors for the 
human condition, geography, and 
memory. Photography forms the 
basis of the mixed media work, but I 
also use archaic materials like maize, 
soil, rust, etc to realize the works. 
My work subtly alludes to the im-
pact of racism in South Africa–a 
country immersed in political and 
social turmoil during my upbringing.
 I am interested in interpreting di-
rect experiences that contradict 
our conditioning. With first-hand 
experience we don’t see things as 
they are, but how we see them as we 
are. An opportunity to discover dis-

sonance between what we know and 
what we are born with.
The project comprises works most 
telling from around ‘the sins of the fa-
thers’. In ‘The Transparency of Rocks‘, 
one of the larger pieces in the project, 
I combine images of a child merging 
with rocks, a reflection on carrying 
the transgressions of our forefathers. 
Also featured are sculpture works en-
meshed with Maize. Corn is a symbol 
for colonization and domestication.
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STAGES OF THE DENIZEN

MUSEUM OF HISTORY OF ST PETERSBURG, russia
MDC MUSEUM OF ART + DESIGN,  miami, fl
GROUND MOSCOW, st. petersburg, russia
THE FIREHOUSE GALLERY, baton rouge, la
MARIANI GALLERY, university of northern colorado, co

[2013- 2016]

INSTALLATION

VIDEO

SCULPTURE

MIXED MEDIA
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 STAGES OF THE DENI-
ZEN, creates an environment that 
questions experiences of transition-
ing and eco-feminism.

I can break this project down into 
moving images, sculpture, installa-
tion, and mixed media. The moving 
image work called “Cathedral” is a 
sepia stop animation created and 
filmed in St. Petersburg, Russia.  A 
narrative on a female that surren-
ders herself over to nature. Based on 
the work of metamorphosis by Anna 
Akhmatova.

I compose the mixed media works 
and the sculpture from the still imag-
es of the stop animation work. It gives 
you an intimate look at a female that 
moves through states of fluidity (wa-
ter) and stagnation (stone).

This project also includes a semi-per-
manent installation inside an aban-
doned 1800s Tuberculosis Hospital. 
I took the photographs down the 
street from the abandoned hospital 
at a nearby Cathedral of worshippers. 
Capturing moments of transcen-

dence. I pasted the photographs in 
the TB hospital where it will slowly 
peel, fade and disintegrate the same 
way the patients and the building did. 
An interactive installation in which a 
video projection intersects with a live 
sculpture is part of the project. The 
experience is an overlay of moving 
water and the flight of a bird project-
ed over a woman. Water is the vehicle 
of flight to the subconscious and a 
reflection on the stages of change. 
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FOR MORE INFORMATION

www.anjamarais.com
art@anjamarais.com

ig @anjamarais
305 393 9853
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http://www.anjamarais.com
https://www.instagram.com/anjamarais/

